
 

 

ACTIVITIES RELATED TO THE EXHIBITION 

Meeting with Rogelio López Cuenca at the exhibition 

Date: December 12th, 2014 , 7 pm 

Free entrance 

Enrollment: artistica02@esbaluard.org 
 

«La mirada y el objeto». Master class with Chema Madoz  

Date: January 23rd, 2015 

Es Baluard Image Research  Programme 

Enrollment: artistica02@esbaluard.org 

  

Workshop «Captura-ho amb un click!» 

For 3-5 years children. Dates: Saturdays November 22nd and 29th, December 13th  

and 20th, January 10th and 17th, from 11 am to 1 pm  

For 6-12 years children. Dates: Saturdays January 31st, February 7th, 14th and 21st,  

from 11.30 am to  13.30 pm 

Enrollment: T. 971 908 201 Price: 1€ per child 
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Exhibition dates: 03.10.2014 - 22.02.2015 

Museum Opening Hours: 

Tuesday to Saturday: 10 - 20 h 

Sundays: 10 -15 h 

Mondays closed 
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Reproductibilitat 1.2  
Fundación Aena + Es Baluard  

Rafael Agredano José Manuel Ballester Raúl Belinchón Pep Bonet Daniel Canogar 

Victoria Diehl Alicia Framis Carmela García Chus García-Fraile Pablo Genovés 

Cristina  Iglesias  Juan  del  Junco  Rogelio  López Cuenca  Chema Madoz    

Rosell Messeguer Paloma Navares Marina Núñez Álvaro Sánchez-Montañés        

Antoni Socías Marta Soul Darío Urzay 

 

The Aena Foundation was created in 1994 by the state-run enterprise Aena in order 

to classify, preserve, disseminate and complement its artistic heritage, giving rise 

to the Aena Contemporary Art Collection, which consists of over 1,500 works by 

Spanish, Latin American and Portuguese artists. 

 

Over recent years the Colección Aena  de Arte Contemporáneo (Aena Contemporary 

Art Collection) has been enriched with photographic pieces, as it has incorporated 

the works awarded the Aena Foundation Photography Prize, a competition held 

since 2005. This collection of photographs has gradually gained significance to the 

point that the PHotoEspaña International Festival of Photography and Visual Arts 

asked it to participate in the 2012 festival, by way of an inaugural exhibition. 

 

On this occasion, and under the title “Reproductibilitat 1.2 Fundación Aena +       

Es Baluard”, a joint exhibition is presented in Es Baluard in which the photography 

reserves from both collections enter into dialogue.  

 

 
Reality has always been interpreted through the reports given by images.  

Susan Sontag 

 

Copy and Symbol 

The appearance of photography allowed for the democratisation of the artistic im-

age and also its desacralization: its adulteration, reproduction and dissemination. 

Very probably Elmyr de Hory would be delighted now with the misunderstandings 

this gives rise to, and amused looking over the sales one can find on a daily basis on 
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the Internet of both serial editions and press copies touted on eBay. We can state 

quite categorically that the concept of a unique, unrepeatable piece departed 

taking its Aura with it. That Aura that Walter Benjamin defined as “The unrepeat-

able manifestation of a distance (however close it may be)”.¹ Benjamin was allud-

ing to the practices initiated by the historical avant-gardes and announcing the 

black hole they would reach with the mass media and social networks, but he was 

also pointing out something fundamental. If the weight of their cult value, cou-

pled with the sense of preservation of unique heritage, are the core ideas behind 

the functions of museums, photography collections in these institutions are a 

paradox. Numbered series and single works, copies that are repeated within the 

walls of public and the private spaces, the preservation of negatives and the 

promiscuity of the digital. 

 

In this, its latest instalment, the aim of “Reproductibilitat” is primarily to deal 

with this issue, putting up for discussion two collections belonging to legitimising 

institutions, that of ENAIRE E.P.E., managed by Fundación Aena, and that of the 

promoter of the initiative, Es Baluard museum. Two examples of tendencies that 

have marked photography acquisitions in Spain over the last ten years, as an inter-

change of significant pieces and heritage focuses in order to analyse the evolution 

of this artistic practice in our recent past. 

 

Another aspect we should highlight regarding the meaning of the selected works is 

that we are interested in continuing with research on photography in itself, as a 

way of thinking. Thus our framework is geared towards analysing the conceptuali-

sation that precedes the mechanical shot gesture, the one which guides the hand 

of each artist or his or her equipment. Photography is a tool, the medium, but it 

can also be the end and the object of the creative work, it is the decoder of 

things real and their mirror. We should therefore take the Susan Sontag quote at 

the top with the appropriate dose of precaution,² bearing in mind that photo-

graphic images have lost their correspondence to things real and are capable of 

usurping reality because a photograph reveals more meanings than the image it-

self. 

That which presumably goes on in the exterior of our lives is recorded mechani-

cally, preserving instant incidents in a copy of them that is formatted for another, 

different existence. As John Berger said, the camera does what the eye in itself 

can never do, and fixes the appearance of the event. In this way the appearance 

is elevated to a new scale. With the shot, objects, atmospheres and lights turn 

into an image, acquiring a new physical dimension, transmuting into a social de-

vice. Regardless of the technique used to capture and subsequently express it, the 

mark it makes then imposes itself on the world it came from, a reality that will 

never by the same again and which moves forward and surprises us from the im-

manence of the present. 

 

 

What we have before us was the fragment of an instant but is now a symbol. As a 

symbol, that work will be the primeval gesture of that other reality, as a conse-

quence of its current identity. In a new body, it will embark on an existence con-

structed using even different particles to those its series’ siblings, destined for 

another fate, with a tone that may be slightly different or a dimension millimetres 

lower. In this exhibition, although the works are presented as photographs, with 

the exception of Pep Bonet, Chema Madoz and Raúl Belinchón, hardly any of the 

artists can be considered pure photographers, and this enables us, on the basis of 

technique and their format-framing decisions, to analyse the way each creator 

thinks up the work. 

 

According to Henri Cartier-Bresson, photography is “a medium for interrogating 

the world, and at the same time, for interrogating oneself”.³  In general, what is 

happening is that there are many authors who use this artistic discipline in their 

work without even caring about mastering technique, in the same way as society’s 

interest in taking photographs is increasing, confirming the democratic Benja-

minian revolution thanks to mechanical reproduction. 

The Aura will only be recovered momentarily in the space of sacredness, the mu-

seum, where the route through an exhibition bestows interpretations upon it and 

allows it to incite the pubic to contemplate it. 

 

 

Nekane Aramburu 
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